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NO STRANGER TO 

By MARK SALISBURY 

A side from Sigourney Weaver's 
Ellen Ripley and the Alien itself, 
Lance Henriksen 's android Bishop 

is perhaps the most enduring character of 
the entire Alien series. First appearing in 
James Cameron's Aliens in 1986, Bishop is 
the antithesis of Ian Holm's malevolent, 
murderous robot Ash from Ridley Scott's 
original Alien. He's friendly, docile, de
pendable and ultimately heroic. Bishop 
popped up again five years later in David 
Fincher's Alien3 to inform Ripley that she 
has been impregnated by an Alien before 

he is torched, only to appear once again 
(in a different guise) at the film's end, try
ing to convince Ripley to come home to 
Earth and not destroy both herself and the 

Alien inside. 
When director Paul W.S. Ander-

son began writing the script for this 
month's Alien vs. Predator, he was 
looking for some way to link his film 

to the previous installments and felt 
that Henriksen 's character provided the 
only possible solution. Like many people, 
Anderson was convinced that the Bishop 
we see at the end of Alien3 is another 
android, not the "real" Bishop as he tells 
Ripley, with Anderson pointing to the fact 

that he's referred to as "Bishop II" in the 
closing credits. With this in mind, Ander
son came up with the bold idea of having 
Henriksen return to the Alien fold to play 
Charles Bishop Weyland, billionaire indus
trialist and head of the Weyland Corpora
tion, whose company leads the field in 
advanced robotics and who would provide 
the physical basis for the future Bishop 
seen in Aliens andA/ien3. 

"If you were going to build an android, 
you'd certainly build it in your own 
image," Henriksen agrees, sitting in the

catering tent on the Prague set of Alien vs. 
Predator, "because it's going to live forever 
and you're going to be gone." 

"It kind of came out of the fact that 
Weyland-Yutani is a very strong thread 
running through the Alien series," Ander
son explains. "Weyland-Yutani is like a 
character within the movies, even though 
you never really come to grips with what 
Weyland-Yutani is; they're just the evil cor
poration. [Trivia note: Weyland and Yutani 
were the names of Ridley Scott's neighbors 
back at the time of the first film.] So this is 
the Weyland Corporation before it even 
merges with Yutani. Of course, they are 
aware of the Alien, and my thoughts were, 
'When exactly did they become aware of 
the Alien, and wouldn't it be fun if they'd 
known about it for a long time?' " 

"Weyland is such a great character," 
Henriksen says. "I'm having such a good 
time with everything about him. There's a 
dignity in a guy facing his own death to 
begin with. If I told you that I was dying, 
and this was my last film, it would have a 
certain dignity to it-I'm here and I want 
to do this, and even if it's the last one, I 
want to do it well. That's almost in some 
ways the human condition. And so to play 
a character with all those issues is very 
touching for me. When I played Bishop 
originally, I thought that because he's not 
really alive, anything living is awesome to 
him and he would look at it that way-it's 
very moving to him. And when you're play
ing a guy who's dying, it's almost the same 
thing, because you're seeing life for the 
last time, so you'd better enjoy everybody 
and everything that's happening. 



THE TOOTHY EXTRATERRESTRIALS-THIS TIME AS THE STAR. 

" 

continues, "but it's very similar to Bishop 
[the android] in a funny way, because one 
is realizing he is going to be gone forever 
and one will never be here. Those things 
are going on and I care about all the peo
ple I'm working with, and suddenly they 
start caring about me." So what is it like 
for Henriksen to be back on an Alien set 
after all this time? "Aliens was 20 years 
ago," he grins. "That's shocking; I can't 
believe it. I believe it when I look in the 
mirror in the makeup trailer, but other 
than that ... " 

Still, it must be nice that Anderson 
wrote the screenplay with him in mind. 
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"WHEN PLAYED BISHOP ORIGINALLY, 

THOUGHT THAT BECAUSE HE'S NOT REALLY 

ALIVE ANYTHING LIVING IS AWESOME TO HIM." , 

"The script was so good," Henriksen says, 
"and when I met Paul at the Beverly Hills 
Hotel, he told me the whole story, scene by 
scene, which I'd never had a director do. 
His enthusiasm ... the only way to describe 
this movie is enthusiasm. I swear I've 
never been on a set like this, where Paul's 
fervor just trickles down to everybody. It's 
contagious. We're doing long hours, and 
it's hard work, but the enthusiasm ele
ment carries it." 

Talking to Henriksen about Alien vs. 
Predator is a somewhat frustrating experi
ence. Not because he's unfriendly (far 
from it, in fact-he's a pleasure to be 
with), but because he steadfastly refuses 
to say very much about the film that Fango 
is here to talk about. "I wish I could tell 
you," he apologizes, "but there is an ele
ment to this movie that I don't want to 
give away because it's so ... This film is so 
well-thought-out. The only thing I can tell 
you is that it's like walking into an alliga
tor's mouth and not knowing it." 

Gee, thanks. At the very least, tell us: 
Do you get to go mano a mano with an Alien 
in this one? "Yes, but I won'ttell you how," 
he says. "I'll say this: These sets are 
gigantic and so well-designed; every time 

we walk onto a new set, as a group, 
we're totally blown away. We 

couldn'tdo this film in the States. It 
would probably [cost) $200 million 
there. We're getting value here; 

they're building~sets that are enor
mous, and sections of things that are enor
mous. The Antarctic whaling station is 
one of the best sets I've ever been on, so 
beautifully executed. Imagine convincing 
you that we're in Antarctica, in Prague, 
and it's an outdoor set-unbelievable." 

Henriksen began his acting career Off. 
Broadway in the early 1970s, before mov-

ing into film soon after. Since 
then he has made close to 100 
movies and worked for everybody 
from Sidney Lumet to Steven 
Spielberg, Jim Jarmusch to Sam 
Raimi, Wes Craven to John Woo. 
While he has appeared in such 
recognized classics as Dog Day 
Afternoon, Network, Close Encoun
ters of the Third Kind and The 
Right Stuff, it's for his longstand
ing service to horror and science 
fiction fare that Henriksen is 
best-known. His wide-ranging 
genre resume includes the likes 
of Near Dark, Pumpkinhead, The 
Horror Show, Scream 3, Damien: 
Omen II, Stuart Gordon's The Pit 
and the Pendulum and the upcom
ing One Point 0, Madhouse and 
Hellraiser: Hellworld among many, 
many others, as well as the lead 
in TV's Millennium (the first season of 
which is now on DVD). 

"Lance has so many great stories," 
says his AVP co-star Sanaa Lathan. "He 
has done 90 movies and yet he comes onto 
the set like a little kid, and it's genuine
'Wow, this is so cool, look at that.' And 
he's so much fun. On the tedious days, he's 
always cracking jokes. One day we had a 
take where Raoul [Bova), Lance and I had 
to run up these steps, and we had to do it 
like a million times. And on one take he 
was like, 'OK, as soon as we get to the first 
step we're going to fall flat on our faces,' 
and we did, and the whole set was like, 
'Oh my God, are you OK?' They had no idea 
he had orchestrated the whole thing." 

But as a veteran of the Alien franchise, 
has he found that people are coming to 
him for information or advice? "Not that I 
know of," he says with a smile. "They 

could be doing it surreptitiously. Paul is so 
steeped in this material that he doesn't 
need me to tell him anything. I'm sure that 
at times he goes, 'Shit, that's Bishop!' I 
know he does, because at times he's 
placed me in certain scenes in a way that's 
very good." 

Henriksen proclaims himself a big fan 
of his director, and believes that Alien vs. 
Predator will be the film that finally puts 
Anderson on the A-list. "He's done his 
other films and now he has a bat to hit a 
home run with, and he's going to do it," 
the actor "I see him coming out of 
this shoot and he's right up there with all 



these guys. In reality, we've got two units 
going; we've got a 2nd unit filming at all 
times, because otherwise this would be an 
eight-month shoot. That's a long time even 
for a science fiction film , but that's what 
we've got-we literally have an eight
month movie being done in four, with great 
attention to detail. And I'm not talking 
about arbitrary shit, I'm talking about 
focused, necessary stuff." 

Comparing Anderson to his previous 
Alien helmers, Henriksen says, "I've got 
to tell you, they all have something in 
common: Their preparation is so complete. 
They give themselves enough time and 
enough money. [Anderson] does the best 
coverage I've ever seen, of everybody. 
Walter Hill will have four cameras set up 
and shoot every scene so he'll have 
enough to cut with, but this guy, he shoots 
in a way that puts the audience dead in the 
center of the movie. It's unbelievable." 

When Cameron cast Henriksen as 
Bishop in Aliens, the actor had already ap
peared in both the director's debut fea
ture, Piranha 11: Flying Killers , and The 
Terminator (he was actually Cameron's ini
tial choice to play the latter's killer cyborg 
before Arnold Schwarzenegger took inter
est in the role) . A longtime friend of 
Cameron's, Henriksen remembers seeing 
Aliens for the first time. 

"With [producer] Gale Hurd and Jim 
Cameron and the mixers, and that was it," 
he recalls. "We were in the big theater in 
Fox, just us, sitting there watching it, and 
Jim Cameron was such a tour de force-he 
had designed the machinery, he had writ
ten the script-the first line was 'Space, 
like the love of God, cold and remote.' 
When I read that line, I thought, 'This 
guy's onto something'-and I watched the 
movie and I saw such an amazing achieve
ment. I was absolutely stunned. 

"When we came out, Jim said, 'What 
did you think?' And I said, 'Jim, I can't 
really talk about it, I'm going to have to 
write you a letter.' And six months went by 
and I still hadn't written the letter, being 
the lazy ass that I am in terms of writ
ing-I hate it-so he thought I didn't like 
the movie. The truth of it was, I was so 
blown away by how much this guy was 
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capable of that I was truly speechless." 
The Alien3 shoot was problematic for 

many reasons, not least because of the 
fluctuating state of the script when pro
duction began, but Henriksen has fond 
memories of working with first-time fea
ture director Fincher, if not the film itself. 
"David was really young then, and I never 
had such a young guy talk to me in such an 
intelligent way in my life," he reveals. 
"When we discussed scenes, he was lucid 
and would move you in certain directions, 
but gently. He was very sophisticated and 
I couldn't believe it-he looked like a 

baby-and I liked him a lot. But in the 
original script it was set on a monks' plan
et, a religious planet, which would have 
been awful-anything connected so 
deeply with religion, 90 percent of the 
audience is going to back off; I'm not 
interested in Gregorian monks in space. 

"Then it turned into a prison planet," 
he continues, "and the problem with that 
was that the mystique Sigourney had built 
up with Ripley was kind of blown away in 
about five minutes when she went to bed 
with that doctor. And everybody else in the 
film was a rapist or a murderer, so who's 
going to keep you in the movie, who do you 
care about anymore? So the mystique is 
gone and she's going to nihilistically fall 
back into lead. It was tough to watch." 

This time around, Henriksen has no 
worries. "Here we are doing the impossi
ble," he says, just as Lucy, the charming 
2nd assistant director, arrives to take him 
back to the set. "Paul has taken two really 
well-done movies, which were original, 
and made an original of his own. This is 
not like Freddy vs. whatever, where you 
have the same crap and you're not making 
anything new; you're just rehashing and 
getting away with it. This is very, very 
fresh. So we're in a good one, man. This 
has been the most fun movie I've done-in 
my whole career. If it turns out like shit, 
then I've got to worry about being happy, 
but I don't believe that will happen." 
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